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15.  While all musical performance depends on the mastery of
fundamental skills that were isolated and learned as definite tech-
niques, in artistic performance these habits must be so integrated that
they are a part of the whole and do not stand out as separate skills or
techniques.
16.  To promote the acquisition of musical techniques, instrumental
aids may be used.    For example, frequency, intensity, duration and
form can all be quantitatively indicated at the time the tone is made.
17.  With the use of scientific measurement in music, the composer
and the performer alike will be faced with new problems constantly.
"The listener will always be expecting something new."
18.  Public school music must be the first to adopt the scientific
approach and adjust its methods of teaching accordingly.
19.  The psychology of music is not apart from fundamental
psychology but a part of it.    It is merely an adaptation of the psy-
chological  principles  of  sensation,   perception,  learning,   thinking,
feeling, and action, to the production and enjoyment of music.
20.  A nonmusical psychologist can record cold musical facts, but
only a musician with scientific training can interpret them.
TESTS IN Music
The Seashore Measures of Musical Talent are perhaps the best
known music tests. They appeared first in 1919 and were revised in
1939. There are two series, each testing the same talents. Series A
is designed for use with unselected groups and is more of a general
screening test. Series B is intended for use where greater diagnosis is
desired. The tests measure accuracy in judgment of variations in
pitch, loudness, time, rhythm, timbre, and tonal memory. The
variations are recorded on phonograph records. In giving the test for
pitch discrimination, for example, the examiner says
You will hear two tones in rapid succession. The second tone is either higher
or lower in pitch than the first. You are to mark on the tost blank in the proper
column whether the second tone is higher or lower than the first.1
Thus, in measuring the sense of pitch, pitch is the only variable.
All other components are kept constant. Likewise, in measuring the
sense of time, two notes of the same pitch but differing in length, or
duration, are sounded. The testee is asked to indicate whether the
second note is longer or shorter than the first.
1 Seashore, C. E., Lewis, D,, and Saetveit, J. G., Manual of Instructions and
Interpretations for the Seashore Measures of Musical Talent, Radio Corporation of
America, 1939.